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SEPTEMBER 2022
PRESIDENT’S MESSAGE  

Ella Schreiber 

THE CHRONICLE

FALL ROUNDUP - SATURDAY,  
November 19, 2022 
9:00 AM - 11:00 AM 

See Page 3 for Presenter 
8:00 AM - 3:30 PM 

COST $29 
See page 4 for program 

and Page 3 for Presenter 
Deadline Thursday, November 10, 2022 

The fall roundup registration can be made 
by mailing in form from the flyer with your 

check to: 
Bernardine Ginsberg 
15715 W. Ballad Drive 

Sun City West, AZ 85375 
  

*Print Entries can be paid either by cash 
or check. Registration will begin after  1, 
2022. Information on how to register will 

be on the ACCC web site as well as 
distributed  through emails. So keep 

checking the web site: 
arizonacameraclubcouncil.org for updated 

information. 
*Projected Image Entry can be paid by 

going to the following link:  
  https://
contest22.arizonacameraclubcouncil.org/
register 

  

Yes, we are going to have a real live roundup!  
After almost three long years living with the 
challenges of Covid, we have decided to take a giant 
step out of the cocoon.  All of the pieces seemed to 
fall into place and, I am so pleased to announce our 
fall roundup 2022 will be held at Sun City Festival 
on Saturday the 19th of November.  
 During the past restrictions and, mandates of 
Covid, ACCC Executive Board members  thought it 
important to continue with our roundups and we 
tapped into technical resources available and 
continued our biannual roundups using the webinar 
format.  We were able to get together virtually, enjoy 
outstanding speakers, and compete digitally.  While 
that carried us through the most difficult time, we are 
looking forward to seeing each other in person again, 
and getting back to competing in both print and 
digital formats. 
 During the past three years, we have lost a 
number of members due to the virus. We thought it 
important to recognize those individuals in both print 
and at our roundup.  If you know of any member’s 
passing, be sure to let your Club Representative 
know or contact one of the Executive Board 
members directly.   
 This fall’s roundup will be my last roundup 
as President of ACCC.  The past three years have 
been challenging given all of the health issues and 
mandates surrounding all of our planning efforts.  It 
has been an honor for me to serve ACCC not only as 
President but in all of the other roles I held over the 
years. The success of our organization, in my 
opinion, does not rest with one person but with all of 
us. 
 If you recall, when I first became President 
in the spring of 2020, just three days prior to our 
roundup we had to cancel everything due to the 
Covid Virus.  YIKES! Now what do we do?  Not to 
worry, everyone jumped in to help.  Firstly, 
disseminating information to all of the clubs as 
quickly as possible.  At that point the judging in both 
prints and projected images was done.  Tom Foley 

organized the prints into east and west valley and got 
members to return prints.The projected image 
presentation was done … and off to the races we went 
planning for the next roundup. 

continued on page 2

http://arizonacameraclubcouncil.org
https://contest22.arizonacameraclubcouncil.org/register
https://contest22.arizonacameraclubcouncil.org/register
https://contest22.arizonacameraclubcouncil.org/register
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 Without the help and contributions of the Executive Board members, each doing their part to make our 
roundup experience a success.  Bernardine Ginsberg has been the Editor of the Chronicle for over 17 years!  Not only 
does she prepare the Chronicle with input from Board Members, but also roundup flyers, name tags, etc.  She is a 
valuable resource in selecting a caterer as well as in food selection with an eye for special dietary needs.    
 Stan Bormann is our Nominating Chair, but has jumped into the role of Treasurer until the end of this year.  
Stan has been wearing two hats this year and always provides valuable input to our meetings.  Adriana Greisman, a 
member of Pebble Creek Photo Club, has been the treasurer in waiting and a member at large on the Executive Board 
this past year.  Adriana will become the new treasurer after the first of the New Year.  Our treasurer keeps track of our 
income and expenses and always keeps an eye to the future for unexpected expenses. Our balance sheet is in good 
hands as well as in good shape.     
 Shirley Bormann is our Secretary and has been doing that job for many years.  Her role is multi-faceted 
taking minutes at both Executive and Full Board meetings, disseminating the minutes, keeping lists of Club 
Representatives, as well as the roundup rotation schedule.  Shirley is stepping away from being Secretary at the end 
of this year.  Carolyn Lim-Warthman will become our new Secretary.  Carolyn will have big shoes to fill, but know 
she is up to the task.   
 Jim Warthman, Competition Chair has been working hard in keeping spread sheets, and data from our 
competitions.  With the information he collects, announces the club standings at the end of the year.  He also 
purchases ribbons and other awards given by ACCC. Jim has provided will received guidance and input at Board 
meetings and will continue in his current role. 
 Harvey Missan, Projected Image Chair, is a member of Sun City Festival, and has solely been responsible for 
Projected Images.  He communicates with Pixel Clash contacts revising and updating software issues always to 
improve your ease of use.  Additionally, Harvey was instrumental in helping us acquire the venue at Sun City 
Festival.  All of us must have been carrying a horse shoe, as the date for our roundup was available.  A Big Thank You 
to Harvey! 
 Tom Foley, Print Chair has been restricted due to our webinar format secondary to Covid.  We are looking 
forward to seeing prints again at this roundup. 
 Ken Kvam, Chair of Image Critique, and is able to provide feedback to members who wish to have one of 
their images, that did not place. Critiqued. Ken uses a double blind method in the critique process and more 
information will be disseminated on this closer to the roundup. 
 David Fudge, Ethics Chair is filling a position an available position on the Executive Board.  David is a 
member of Photography West, as well as a member of the Arizona Professional Photographer’s Association.  He 
comes to the board very well prepared and is going to attend both print and projected image judging in person 
offering assistance as necessary.  We welcome David and know he will be a valuable asset going forward. 
 Isabel Guerra-Clark, Program Chair, has always provided us with great speakers.  Keeping the topic material 
fresh, interesting and useful is not an easy task.  She scours the countryside looking for qualified candidates to be 
roundup speakers.  Isabel has done an outstanding job and will continue in her role. 
 John Frelich, is wearing two hats on the Board. One hat is Honor’s Chairman, the other hat is Club 
Representative.  In addition to those two roles, John has close ties to Arizona Highways and volunteers helping with 
their workshops.  John is our liaison between ACCC and Arizona Highways and often gets door prizes for our 
roundups.  Most important, John provides Honors Awards annually to members active in ACCC and has the Honors 
Display at each of the fall roundups.  John will continue in his roles. 
 Cindy Marple, Web Master for ACCC. Cindy maintains the ACCC web site.  In addition, she has been 
instrumental in managing our roundup webinars.  Additionally, she manages our zoom Executive Board meetings 
from the technical side.  Cindy also provides valuable insights into the technology required for webinars, it’s strengths 
and weakness plus making the program appear seamless. Cindy will continue in her current role on the Executive 
Board. 
 Kathryn Danny – Media and Digital Chair.  Has totally improved the dissemination of ACCC communication 
all the way through to each member.  In addition, Kathryn has posted images from the last roundup on Facebook and 
Instagram and has given ACCC a presence and exposure in those areas. Kathryn is looking for an assistant to help her 
with some of her responsibilities. If you are interested, please feel free to contact her directly.  Kathryn will be 
moving to Vice President of ACCC in December in addition to keeping her current job. 
 John Livoti, Vice President of ACCC will be moving to President after the fall roundup.  John has been an 
asset to the Executive Board and provides great ideas and insights. John has been President of ACCC previously and 
has generously volunteered to jump-in to serve again. John is also President of the Photographic Society of America’s 
Arizona Chapter and will have a display at the fall roundup. In addition, because of John’s  working relationship with 
Hunt’s Photo & Video, he has been able to secure a number of door prizes for AQCCC.  It has been a pleasure to 
work with John over the years and offer my unconditional support going forward.   
 I will be looking forward to seeing everyone in person at the fall roundup, and know we will have a 
wonderful day together.   



ACCC FALL BOARD MEETING

ACCC OFFICERS AND BOARD  
2022  

Isabella Guerra Clark, 
Program Chair

FALL ROUNDUP  
NOVEMBER 19,2022 

AMY HORN, presenter 
President:   Ella Schreiber 
 Photography West 623-546-4816 
 President Elect:  John Livoti 
 Sun Lakes CC  781-910-0660         
Treasurer:   Stan Bormann 
 Grand Photos  612-965-9531 
Secretary:   Shirley Bormann 
 Grand Photos   612-965-3717 
Past-President   John Livoti 
 Sun Lakes CC  781-910-0660                

Competition Secretary:  Jim Warthman 
 Phoenix CC  480-335-7859 
Publications:   Bernardine Ginsberg 
 Photography West 623-546-2346 
ACCC Program Chair:  Isabel Guerra-Clark 
 Phoenix CC  602-309-7434 
Honors Chair:   John Frelich 
 Photography West 623-975-2824 
Ethics Chair:   David Fudge 
 Photography West 928-380-5465 
Nominating Chair:  Stan Bormann 
 Grand Photos  612-965-9531 
PSA Representative :  Susan Cowles 
 Photography West 623-271-8039 
Program Chair:  Isabella Guerra Clark 
    602-309-7434 
Rotating Category  Selection:  Jim Warthman            
Webmaster:   Cindy Marple 
 Phoenix CC  480-262-5734 
Digital& MediaChair:  Kathryn Dannay 
 Phoenix CC  508-887-1268   

COMPETITION CHAIRS:  2022 
Print Chair:   Tom Foley 
 Phoenix CC  480-225-2556 
Projected Images Chair: Harvey Missan 
 Festival   516-317-1987 
AT-LARGER MEMBERS:  
    Adriana Greisman 
 Pebblebrook CC 847-602-2310 
    Ken Kvam 
 Photography West 612-810-8369 
    Carolyn Lim-Warthman 
 Phoenix CC  480-766-0809 
   

 The Fall Board Meeting will be held on  
Saturday October 15, 2022 at Photography West 
Photo Lab. Beardsley Rec Center, 12755 W. 
Beardsley Road, Sun City West. This will be our 
first board meeting in person since the onset of 
COVID. All club reps, committee chairs and officers 
are invited The time is 10 AM. Coffee, tea and 
pasties will be available to get you moving that early 
on Saturday.
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“Flagstaff, Arizona has been my 
h o m e s i n c e 1 9 9 3 . S i n c e 
1995,lhave enthusiastically shared 
my knowledge in software and 
photography related fields in 
secondary and post-secondary 
levels. My Master's Degree in 
Education allowed me to share my 
p a s s i o n o f p h o t o g r a p h i c 
techniques both in the classroom 
and out in-the-field. 
 In addit ion to teaching 

photography, my photo interests include macro, water, 
studio splash photography, ice, wildlife, and travel.  
Let's face it, if it's not a wedding, I shoot it. For me, 
the joy in photography comes from finding the 
extraordinary image of the ordinary subject. My 
newest personal project is photographing water: from 
oceans to ice. During the summer of 2018, I spent 10- 
weeks in a teardrop trailer along the Pacific Coast in 
search of lakes, waterfalls, oceans, and mist while on a 
year-long sabbatical from NAU. 
 I love teaching photography and am an 
educator at Northern Arizona University and Arizona 
Highways PhotoScapes. My publications include 
Arizona Highways, Gold Prospectors Association, and 
my new co-authored book, The Art of Macro 
Photography. When I am not teaching, I enjoy time 
with my family and photographing the tiny landscapes 
of my daily life.”
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FALL ROUNDUP, NOVEMBER 19, 
2022 

BASIC MACRO 

PROGRAM 
AM 
8:00- 8:30 Registration, Pastry &   
  Coffee, Print Viewing 
8:30 - 8:40 Opening Remarks  
  Gary Scaglione, President 
  SC Festival Digital P C 
  Instructions &    
  Introductions 
   Ella Schreiber, President,   
  ACCC 
8:40 - 8:45 Honors Award 
   John Frelich, Honors Chair 
8:45 - 9:45 ACCC Spring RoundUp 
  Print Competition Winners 
  Tom Foley Print Chair 
  Projected Images    
  Competition Winners Part I 
   Harvey Missan, PI Chair 
9:45 - 10:00 Break 
10:00 - 11:45 Basic Macro Photography,   
  Part I 
   Amy Horn 
11:45 - 1:00  Lunch & Print Viewing 
1:00 - 2:00 Basic Macro Photography,   
  Part II 
  by Amy Horn 
2:00 - 3:00 Projected Images - Part II 
3:00 - 3:30 Print Awards 
  Digital Awards 
  Club Awards  
3:30  Closing Remarks &Adjourn 
  Ella Schreiber & John Livoti 
**  Program subject to change

ACCC Competition 
Update 

Jim Warthman 

Competition Rules 
For new & well-seasoned ACCC members alike, I 
hope you will take a few minutes to read the 
ACCC Competition Rules. You’ll see an important 
change to what’s permissible in the Color Open 
category, and the increased size that’s now 
accepted for Projected Images. As well, look at 
what is and is not allowed for composite images 
and sky replacement. Last but certainly not least 
are changes in the Special Awards given by 
various ACCC member clubs to particularly 
noteworthy images. 

So go visit the ACCC web site right away, and 
download the ACCC Competition Rules from this 
page:   

h t tps: / /ar izonacameraclubcounci l .org/
competition-rules/ 

Remember, all rules for preparing your images 
and entering the Roundup competitions are 
contained in the ACCC Competition Rules file. To 
avoid confusion, this is the only document 
containing competition rules. 

Rotating Categories 
Each Roundup features a “Rotat ing 
Category”. The Rotating Categories for 
upcoming Roundups are as follows:  

Please contact me, or any member of the 
Competition Committee if you have any questions 
or suggestions about ACCC Competitions. See 
you at the Roundup! 

Year Spring	Roundup Fall	Roundup

2022 -- Food

2023 Nightscapes Bridges

2024 Photojournalism Sports

2025 Flowers Cityscapes

https://arizonacameraclubcouncil.org/competition-rules/
https://arizonacameraclubcouncil.org/competition-rules/
https://arizonacameraclubcouncil.org/competition-rules/
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ACCC SOCIAL CHANNELS 
Kathryn Dannay, Chair

PROJECTED IMAGES 
DIVISION 

Harvey Missen, Chair

 Our Social Media accounts continue to 
grow in our following:  

  Facebook: 124 likes and 148 Follows (up from 
last report of 96 likes and 115 Follows) 
 Instagram: 121 Posts, 183 Followers (up from 
last report of 83 Posts, 147 Followers) 
  I continue to regularly post award winning 
images from the Spring 2022 Roundup (HM and 
higher). All first, second and third placed images have 
been published. Each time a photo is shared, the member 
is contacted.  Please enjoy our member's amazing 
images at: 
 Facebook: https://www.facebook.com/AZCameraClubs  
Instagram: https://www.instagram.com/azcameraclubs/ 
 ACCC Emails to Club Members 
 We continue to leverage our Mailchimp account 
for ACCC communications. Members should be 
reassured that we followed the guidelines of the 
Government's CAN-SPAM Act. Emails are never shared 
with any other organization. 
  I f would l ike your c lub members to 
automatically receive ACCC emails, you are welcome to 
forward a membership email list (Excel or CSV format) 
to me and I will add it to our secure database.  
 Digital Media Interest? 
 Are you interested in learning about business 
postings on Facebook and Instagram? Are you interested 
in learning how to send marketing emails? Due to my 
upcoming travel schedule, I am looking for a partner to 
learn and assist with the digital media responsibilities. 
  Contact Kathryn@Dannay.com for any digital 
media related questions or for camera club email inputs. 
Thanks!

 With my first Roundup under my belt, and I 
think it went well, I feel this coming roundup will be 
even better.  
 I have been in touch with PixelClash to fix 
the issues we had last time with the slideshow. We 
were able to get them to adjust the system to the new 
size of the images. We will now accept pictures 1920 
x 1080 with a 3 MB max size.  
 For those that did not submit pictures or 
attend the Roundup, here are some of the features of 
PixelClash;  
• You can drag and drop your images to enter. Note 
payment is $3 per category.  
• You can change your image entry and edit image 
titles without having to re-enter all images as we 
previously had to do, at any time up until entries 
close. (Default is for PixelClash to use your file name 
as the image title)  
• After judging, you will get a report card for your 
entries, and access to a catalog for all accepted and 
better images  
• You can print out certificates for your awarded 
images, as well as a participation certificate (we will 
still do ribbons)  
• Other features make it much easier to do judging 

and manage entries – but that won’t be visible to 
you. Oh, and by the way, in the process of 
changing to new software, we got a slick new web 
site too! The image entry process is highly 
intuitive, but if you would like a preview of what 
you need to do, you can watch this video, but 
before you do note the following:  

• 1) The video is for a “general case”, some of the 
details such as number of images per category, 
image size, entering club names, and payment 
options won’t match ours.  

2) The section on using Photoshop to properly 
prepare an image is probably not relevant to you, I 
particularly question the need to specify dpi if you 
are entering image pixel dimensions  
3) I M P O RTA N T – PA S S W O R D – F O R 
SECURITY PURPOSES, DO NOT USE A 
PASSWORD FOR PIXELCLASH THAT YOU USE 
ANYWHERE ELSE!  
The video can be seen at:  

h t t p s : / / w w w . y o u t u b e . c o m / w a t c h ?
v=eJc0sOypdcU&list=PLA2ALh5lMfNQUsiU 
8NJd2v2XTDDFKtxEN&index=7&t=70s  

 Before you can enter your images, you must 
register with PixelClash. This needs to be done every 
year. The link for registration is :  

https://contest22.arizonacameraclubcouncil.org/
register 

You can enter the competition at:  

https://contest22.arizonacameraclubcouncil.org/
login  

• Deadline for entries is 11:59 PM on October 14, 
2022 •  

• Image Size is 1920 by 1080, 3MB max 

• • Rotating Category is Food  



PRINT DIVISION 
ACCC FALL 2022 

COMPETITION 
Tom Foley, Print Chair
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 Since it has been two and a half years since 
our last ACCC print competition, this description 
will be longer than in the past. There are six 
categories, which are the same as the projected 
categories, namely: Color Open, Mono Open, 
Nature, Photo Travel, Creative, and Rotating.  The 
Rotating theme is “Food.” In addition to the 
standard awards, there are the following four special 
club awards: Bob Metz Distinguished Monochrome, 
Creative Expression, Best Nature Story, and 
Excellence in Landscape Photography. 
 You may enter a maximum of 2 prints in 
each category, and the price is $3 per category, 
regardless of whether you enter one or two prints in 
the category.  This is the same price that we use for 
projected images. The rules for the Print 
Competition are listed in the ACCC web page at 
Competitions > Competition Rules, and then click 
on ACCC Competition Rules(pdf) link.  The 
following is extracted from that page. 

Print Sizes and Mounting 

• Prints can be any size up to 16”x20”. 
Smaller prints are welcome, but they must 
still be mounted on a 16”x20” mat board. 

• Each print shall be securely mounted on a 
single 16”x20” mounting board from 1/16th 
to 1/8” in thickness (e.g. 4-ply mat board).   

• Over-matting is permitted, and only a single 
4-ply mat may be used. 

• Allowable mounting combinations are: 

o 16 x 20 mounting board + print 

o 16 x 20 mounting board + print + 
over-mat 

• No other mounting combination may be 
used. 

• Foam Core may not be used for mounting. 

• Prints and labels shall be firmly attached (e.g. 
no masking tape, Post-It notes, etc.) and can be 
disqualified if they do not stay securely 
attached to the mounting board 

Over-mats are welcome, but not encouraged by this 
Print Chair, as they double the volume, and the judges 
do not score the print based upon the mounting.  If your 
prints are not securely mounted or they could damage 
another person’s print, such as having sticky glue 
remnants or Velcro used to hang a print, they may be 
disqualified.  If there are other stickers on the back, 
please use a sharpie to cross them out. That is 
preferable to attaching another blank sticker over them, 
as that added depth can damage other prints.  Your club 
rep should catch these before they are submitted.     

Labels should be mounted in the upper left corner using 
the standard ACCC labels, which are 2”x4”.  Please do 
not put tape over the bottom part of the labels because 
we need to write on them, and the tape might damage 
another print.  You can get the labels from your club rep 
or you can print your own using the templates on the 
ACCC web page at Competitions > Print Entries.  It is 
very important to use the newish sticker from 2020 that 
indicates the six categories listed at the beginning.  
Older stickers had different categories.  If you have any 
questions, please communicate with your club rep as 
they are responsible for delivering all the properly 
labelled prints at the ACCC board meeting on October 
15.  Every club is different, but you will likely need to 
submit your prints to your club rep several days before 
October 15.  Each club rep needs to fill out the ACCC 
Excel spreadsheet, email it to Jim Warthman before the 
board meeting, and bring a copy to the board meeting.  
This information is on the ACCC web page at 
Competitions > Club Reps.  

Photo Travel images should convey a sense of place.  
This is a reality-based category, somewhat similar to 
Nature and Photojournalism, in that techniques that 
add, relocate, replace or remove any elements of the 
original are not permitted, except for cropping and dust 
or noise removal.  Since the Nature category generally 
does not allow “hand of man,” please look carefully for 
small man-made stuff, including sawed off branches, 
because they may lead to disqualification. 



2022 Fall Sun City Fes0val / Pebble Creek 

2023 Spring Sun City Grand  

2023 Fall Phoenix Camera Club 

2024 Spring Sun Lakes 

2024 Fall PSA AZ Chapter 

2025 Spring Photography West 

2025 Fall Camera Guild of Sun City 

Please Note: This schedule is subject to change. 

ACCC ROUNDUP HOST ROTATION

ACCC HONORS AWARDS 
John Frelich Honors Chair

 In order to keep our directory current a 
request is being made to all clubs to 
inform us of any changes in Officers, 
Representatives, Dates and Meeting 
places.  We realize that all clubs do not 
operate on the same schedule. Your 

cooperation will be greatly appreciated. 
Please send any changes to Shirley Bormann, 
skbormann@yahoo.com. Also, please forward the same 
information to me. This way, I will be able to email the 
Chronicle to your club at publication time. 
Thank you,  
Bernardine Ginsberg, mginsber@cox.net 

 The Arizona Camera Club Council web site 
is: http:www.arizonacameraclubcouncil.org. Our 
webmaster is Cindy Marple. If you have any 
questions concerning the web site contact Cindy at: 
webmasteraccc@gmail.com. Be sure to go to our site 
regularly for information on Roundups and 
Competition Rules. 

ACCC WEB SITE
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ACCC CRITIQUE 
PROGRAM 

Ken Kvam, Chair

 Have you ever entered an image into a 
competition only to not have it do as well as you 
thought it might? The ACCC has a critique program 
available for anyone who enters images into the 
Digital Competition. You can submit one image that 
you entered into the Digital Competition that did not 
win an award for Acceptance or above. The critique 
process is double blind. The person submitting the 
image won't know who is giving the critique, and the 
critiquor won't know whose image they are reviewing. 
So if you are interested in having an image critiqued, 
or just have questions about the process, contact the 
ACCC cri t ique coordinator, Ken Kvam at 
KJKvam@gmail.com.

 Once again, another Summer is ending and our 
photography clubs will become very active. It’s a great 
time to reflect on all of the hard work persons do to 
make our clubs as good as they are, especially after the 
impact of the pandemic. One way to acknowledge those 
persons is through the Honors Program. 
 Persons who have devoted significant amounts 
of time to ACCC as well as their local club can and 
should be recognized. Each President and Club Rep. 
have received an email dated July 15, 2022 explaining 
the program and what it would take to receive an 
award. For the first time in a couple of years we will 
display the names of persons who received Honors in 
the past at our live Round-Up. 
  A committee composed of distinguished 
members from several photography clubs will review 
the nominations and select those persons to be honored 
this year.

http://arizonacameraclubcouncil.org
mailto:webmasteraccc@gmail.com
mailto:KJKvam@gmail.com
mailto:mginsber@cox.net


PROJECTED IMAGES DIVISION 
SPRING 2022 COMPETITION (First Through third Place) 

SPECIAL CLUB AWARDS - SPRING 2022 ROUNDUP  PROJECTED IMAGES

Grand Photos CC -  Best Human Interest Award: 
  Jim Baker  WVP  The Ring Bearer 
Phoenix CC - Excellence in Landscape Award: 
  Ken Proctor  WVP  Smooth as Glass 
Saguaro CC - Nancy Sams Best Nature Award: 
  Audrey Pavitt  SCG  Impatient Chicks 
Sun Lakes CC - Creative Expression Award: 
  Lou Romain  PCC  Venice in the Round 
Trilogy CC - Great Southwest Award: 
  John Gafford  SED  Broken Arch at Sunrise 
Photography West - Night Skies Award: 
  John Gafford  SED  Milky Way Majesty  
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COLOR OPEN: 
 1st Isabel Guerra-Clark PCC  Milky Way Over Shiprock 
 2nd Ken Proctor   WVP  Smooth as Glass 
 3rd Tom Foley  PCC  Navajo Point Lighting 
CREATIVE: 
 1st Lou Romain  PCC  Chameleon Pixel 5657 
 2nd Gary Zoeller  TRI  Breakfast of Champions 
 3rd Peggy Boike  SCG  Butterflies on Oil Droplets 
MONOCHROME OPEN: 
 1st Dick Soderholm SCG  White Lily 2  BEST OF SHOW 
 2nd Isabel Guerra-Clark PCC  White Pocket Mono 
 3rd Marcia Dillon  SAG  Looking Out 
NATURE: 
 1st Cliff Cross  PCC  Fox 
 2nd Jack Uellendahl  PCC  Cheetah Momma 
 3rd Audrey Pavitt  SCG  Impatient Chicks 
ROTATING (PORTRAITS): 
 1st Larry Cowles  SCW  Krystal Captivating in Black 
 2nd John Gafford  SED  Modern Day Jack Sparrow 
 3rd Kathryn Dannay PCC  Illumination 
 PHOTO TRAVEL: 
 1st Tom Foley  PCC  Golden Gate Dawn 
 2nd Larry Cowles  SCW  Tower in the Desert 
 3rd Rany Voorhees  SCW  Ragusa 
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Why Nikon and Canon have given up on DSLRs Engadget 7/19/22 
 The biggest news in the camera industry this month is that Nikon is reportedly halting development of new 
SLR cameras, marking the end of a 63-year run. From now on, it will focus exclusively on mirrorless Z mount models 
like the Z6, Z50 and recently-launched Z9 flagship. 
This is a seismic industry change, as Nikon has a storied history with SLRs going back to the iconic Nikon F launched 
in 1959. But it’s not the only company going in this direction: Canon already confirmed that the EOS-1DX Mark III 
will be its final flagship DSLR, and Sony moved to selling only mirrorless cameras last year. 
 Until recently, reflex cameras were regarded as a better option than mirrorless for action photography, so what 
happened? Simply put, mirrorless models improved so dramatically over the past couple of years that they rendered 
DSLRs moot. 
 A lot of pro photographers are holding onto their DSLRs, and the main reason is speed. As we explained 
several years ago in our Upscaled series, reflex cameras have dedicated autofocus sensors under the mirror. They’re 
extremely fast, so they allow for high burst shooting speeds with accurate focus on each shot. Canon’s 1DX III, for 
example, can shoot at up to 16 fps with AF and auto exposure enabled. 
Many serious shooters still prefer an optical viewfinder, too. They want a subject view they can trust and believe that a 
physical view via a prism and mirror is superior to an artificial electronic display. The drawback, of course, is that you 
can’t see the image when you shoot it because the mirror lifts up to block the display. 
 The last big thing is battery life and handling: Flagship DSLRs have heavy bodies and big grips that make for 
stable shooting platforms, particularly with the massive telephoto lenses used by sports and wildlife photographers. 
They’re also covered with dials and buttons for easier handling. And the optical viewfinder obviously doesn’t drain the 
battery, so DSLRs can shoot many more photos on a charge. 
That’s been true even until recently, but the latest mirrorless cameras have allayed most of those concerns. The most 
important change has been the introduction of stacked sensors. Those have much faster readout speeds that allow for 
rapid burst shooting and more accurate autofocus. They also produce less rolling shutter in electronic mode, reducing 
skew in photos and wobble in video. 
 Canon’s EOS R3 is a great example of that. It’s a bit slower than the 1DX Mark III DSLR in mechanical 
shutter mode but far faster with the electronic shutter, and delivers more resolution. Sony’s A1 is even more 
impressive, letting you fire off 50-megapixel RAW frames at 30 frames per second. 
Perhaps the most vivid display of stacked sensor power is Nikon’s new flagship Z9. It lets you shoot RAW 46-
megapixel images at 20 fps with the electronic shutter and doesn’t even have a mechanical shutter. By comparison, 
Nikon’s flagship D6 DSLR can handle 14 RAW images per second, but at 21 megapixels, they’re less than half the 
resolution. 
 The viewfinder issue is also largely resolved. Not long ago, mirrorless EVFs tended to be laggy, low resolution 
and choppy, while sharing a problematic issue with DSLRS – the viewfinder would black out when you took the 
picture. Now, all three of the above models have sharp and fast OLED display switch smooth refresh rates of at least 
120Hz and up to 240Hz. And all offer blackout-free shooting in most conditions. All that arguably gives professionals 
a view superior to an optical viewfinder. 
Finally, cameras like Nikon’s Z9 and the Canon R3 are just as substantial as their DSLR counterparts and match them 
control for control. And if you want a professional camera that isn’t huge, Sony offers small, great-handling cameras 
like the A1 and A9. 
 Battery life is still an issue for mirrorless cameras next to DSLRs, though. The Nikon D6 can shoot a colossal 
3,580 shots on a charge, while the Z9 is CIPA rated for just 770 – and that’s very high for a mirrorless camera. For the 
time being, mirrorless will always be at a disadvantage, but the situation is improving. 
All told, with those key improvements in stacked sensors, improved EVFs and better handling, mirrorless models can 
now go toe to toe with DSLR cameras. In nearly every other category, however, they’re actually superior. 
 Take autofocus. Though DSLRs have fast dedicated phase-detect AF sensors, mirrorless models have many 
more phase-detect pixels directly on the main sensor. In Canon’s case, every single pixel is used for AF. That allows 
for quicker and more accurate autofocus, in theory. 
With their hybrid phase- and contrast-detect pixels directly on the sensor, modern mirrorless cameras also win on AI 
smarts. Most can do subject, face and eye detection with humans, birds, animals, cars and more. That’s particularly 
useful for action photography to track fast moving subjects – an area that has traditionally been dominated by reflex 
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cameras. And with the latest processors and stacked sensors, these features are finally good enough to use in real-world 
pro shooting. 
 As mentioned, some of the best mirrorless cameras now eliminate the viewfinder blackout that plagues DSLRs. 
And the stacked sensors also heavily reduce rolling shutter that can result in wonky, distorted photos. They’re now good 
enough to allow shooting of fast-moving subjects, with the advantage of being silent if you’re working at a golf 
tournament, for example. 
 Perhaps the biggest benefit is video. Photographers in many different areas are being asked to do that on top of 
photos, whether they do weddings or work for major news and sporting agencies. 
DSLRs like Canon’s 5D helped prompt the trend to shooting high-quality video with consumer cameras and recent 
models like the 1DX III can handle video well. However, by and large, mirrorless models are superior. Nikon’s Z9, the 
Canon R3 and Sony A1 can stand up to most cinema cameras, making them true double threats. That’s thanks to the 
incredible video autofocus systems, resolutions up to 8K, RAW video capture, top-notch audio capabilities and more. 
 On top of all that, most mirrorless cameras (unlike DSLRs) have in-body stabilization so you don’t need to 
worry about having that feature on the lens. And speaking lenses, those designed for mirrorless cameras tend to be 
smaller, lighter and optically superior, because the back is closer to the sensor. 
 Then there’s the issue of price and cost. Mirrorless cameras are less complex than DSLRs, so they tend to be 
cheaper. Nikon’s Z9, for instance, costs $1,000 less than the D6, and the Canon EOS R3 is $500 cheaper than the 1DX 
Mark III. 
Finally, with the decline of the camera market kicked off by smartphones, it doesn’t make a lot of sense for 
manufacturers to build both DSLRs and mirrorless cameras. Now, they appear to be concentrating on one technology in 
the interests of profitability. 
Wrap-up 
Photographers may feel sad that DSLRs appear to be coming to the end of their road, particularly if they just bought 
one. Don’t panic yet, though – while Nikon and Canon appear to have stopped designing new DSLRs and lenses, they’ll 
continue to manufacture and sell existing models. 
 The key thing driving this is that mirrorless has not just caught up to, but will soon blow past reflex mirror tech. 
For example, Sony recently unveiled new sensors that can gather double the light of current stacked sensors, paving the 
way for fast shooting, even in low light. And you can expect much faster image processors, better EVFs and smarter AF 
systems in the near future. 
 In other words, future mirrorless tech could make you forget that digital cameras ever had mirrors inside. Then, 
we may only ever see them in their original glory – with a roll of film inside. 
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